SCOTT MCCLOUD

“When | was a little kid | knew
exactly what comics were,”
Scott McCloud writes in his
book Understanding Comics!
The Invisible Art (1993).
“Comics were those bright,
colorful magazines fillad with
bad art, stupid stories and guys
in tights.” But after looking at
a friend’s comic book collec-
tion, MeCloud became “totally
absessed with comics” and

in the tenth grade decided to
bacome a comics artist,

In 1982, McCloud graduated
with a degree in illustration
from Syracuse University.

“| wanted to have a good
background in writing and art
and also just liberal arts in
general because | thought
that just about anything can
be brought to bear in making
comics.” Later McCloud
worked in the production
department of DC Comics
until he began publishing his
two comic series, “Zot!”
{1984} and later “Destroy!!”

In Understanding Comics, a
caricature of McCloud leads
readers thraugh an insightful
study of the nature of sequen-
tial art by tracing the history

of the relationship between
words and images. “Most read-
ers will find it difficult to look
at comics in quite the same
way ever again,” wrote cartoon-
ist Garry Trudeau of McCloud's
work. In 2000, he published
Reinventing Comics, which he
describes as “the controversial
242-page follow-up” 1o Un-
derstanding Comics. Recently
McCloud has been working
with comics in the digital envi-
ronment. His web site is af
scottmecloud.com. “Show and
Tell” is the sixth chapter in
Understanding Comics.
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U TRING AND

TS THIS

IF YOU ~FLiL
IT. IT GOES
LIKE

THE HEAD
FLIPS BACK

{ AN DO 7HIS
AND YOU FLIP

7 AND 7REN YoU \ |
\ AND IT GOES &P |

I oI T
WRONG.
WAIT.

WE J4Z L STARTED QUT
LIKE THIS, Z/ON'T WE 7
USING WORDS AND IMAGES
INTERCHANGEABLY. 1T

DIDN'T REALLY MATTER

AS IT WORKED
\SIW&’

T ————

-
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| LONG AS THEY

1T'$ CONSIDERED
NORMAL IN THIS
SQCIETY FOR CHILDREN
TO COMBINE WDRDS
AND PICTURES, 50

GROR oL OF /7




TRADITIONAL THINKING HAS LONG HELD THAT TRLLY GKEAT
WORKS OF ART AND LITERATURE ARE ONLY POSSIBLE WHEN THE
TWO ARE KEPT AT ARM'S LENGTH.
il o

!

WORDS AND PICTURES FOGETMHER ARE CONSIDERED, AT BEST, etin :l

A DIVERS/ON FOR THE MASSES, AT WORST A FRODUCT OF Gre 3 N

: CRASS COMMERCIAL ASAT, frol - !
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AS CHILDREN, OUR | | THEN, AS WE GREW, | [--aND FINALLY T |k
FIRST BOOKS HAD | | WE WERE EXPECTED | | ARRIVE AT “Bedg - '

|

I

H v

FCTURES GALORE T GRADUATE TO BOOKS -~ THOSE OR PERHAPS, oy

AND YERY FEW BOOKS WITH MUICH WITH NO PICTURES AS 1S SADLY THE i

HORDS BECALSE MORE TEXT AND A7 ALL. CASE THESE DAYS, ‘
THAT WAS "EASIER"

ONLY QCCAS/onN Al
PICTURES -~

T0 NO SO0KS
AT ALL.
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MEANWHILE, WORDS AND MOVING
PICTURES HAVE HALF THE WORLD

IN THRALL TO THEIR CHARMS,

BUT MUST STRUGGLE TO MAKE
THELR POTENTIAL UNDERSTOQD.

Ty

WORDS AND PICTURES ARE N

AS POPULAR AS EVER, BT THIS
WIDESPREAD FEELING THAT THE A
COMBINATION IS SOMEHOW SASE 221

QR- §MMPLIST/C HAS BECOME A

SELF-FLLFILLING PROPHECY.

o

Wl
L

|\ 1

AS NEAR AS WE CAN

TELL, PICTURES PREDATE THE

ROCTS OF WRITTEN WORD BY A LARGE
MARGIN, HERE ARE SOME BIG

THIS ATTITUDE
RUM PRETTY

HITS FROM THE GOLDEN AGE
OF CAVE PAINTING, ABOUT

LDEER
15,000 YEARS AGO.

R
SOME OF THIS ART SHOWS

CONSIDERABLE ATTENTION TO
DFTAIL, VERY MUCH CONCERNED

WITH BICTORIAL IREFRESENTATION.
. EEEEY 4 OSSR
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ACTING ASS “S’rf’%f?’ FEONVICs
RATHER THAN
o e RS ETRE A
PRIMITIVE LANGUAGE!
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AS MENTIONED IN
QUR LAS7 CHARPTER -
THE EARL(EST WORDS

WERE, IN FACT,
STILIZED
FICTURES. A%

AS SEEN, MOST
OF THESE EARLY
WORDS STAYED
oA
PARENTS,
THE PICTURES, UM

IT DIDN'T TAKE ZONE, THOUGH- - JSOME WRITTEN LANGUAGES
RELATIVELY SPEARING --

SURVIVE TO THIS DAY, BEARING
BEFORE BNCIENT WRITING STARTED

TRACES OF THEIR ANCIENT
TO BECUME MORE AFSTEACT. PICTORIAL HERITAGE.

™

" 5FE PAGFE 129,
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BUT, IN TIME, MOST
MODE RN WRITING WOLILD
COME TO REPRESENT SOUND
ONLY AND LOSE ANY
¢ INGERING RESEMBLANCE

it JaiRabab SRR

re’s e! Order Today and receive FREE C

BUT WHERE HAD
w THE PICTURES ALL
. THE INVENTION :
OF PRIN7TING, THE -
WRITTEN WORD TOOK H
A GREAT LEAP [ -

', HUMANITY
WITH T,

vo fifij regana-fatg 2 daten. iLhug au:
g ne Yte repir rﬂ:f jitg PIC?’JL?;EDSSD?BI L INSTANCES WERE
£ [T FErEd AE\ {1 UETD uniie h| |Soest AL S| | EvEerion,
B £t QFE% bim1 Hmtbll- CIWVILIZATION." N?ér”zr;e
un:phs AvEq: e chaltunm de

quped hthitipn 1 capdiu
ruagEhmaan geuie frdgnem
l; Hpeninm Wi edjun quogs
geTbi{pum er antbreed re gerge{eum
fueumniré aradyrum 1 afincum ara-
Ditm grons er famaroun e auatje- \
et JFilf) fro s elam ee alfue . Feadfa- [ ‘ i »
gab-ct ud  aram. fily avanchues | § ; N

LI 12

Y
|

“IN ILLUMINATED MARUSCRIPTS, FOR EXAMPLE.
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GERMAN COMIC | | MORE S8/, /750
FROM THE 1400's, o MQRE AZFS7mac H
WORDS AND PICTURES MORE £/ ABORATE-- LESS LIKE
STAYED SEFARATE, A PICTURES.
REFUSING TO Ax-. L
LIKE . AND 1 U zaea [anmmapueza
wares Z] i
iy, W8 ;
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PICTLIRES. MEANWHILE, BEGAN TO GROW IN THE CPPOSITE DIRECTION: |ESS
ABSTRACT OR SIVIBCL/C, MORE REPRESEN 7ATIOMAL AND $ZFCrese,

=&

FACSIMLE DETAILS OF PORTRAITS BY DURER
{1518) REMBRANDT (1660} DAVID {1 788) AND INGHES
(1810-15)
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BY THE
EARLY 1800s.
WESTERN ART

AND WRITING HAD
DRIFTED ABOUT AS
FAR APART AS
WAS POSSIBLE,

ONE WAS
OBSESSED WITH
RESEMBLANCE,
LIGHT AND COLOR,

ALL THINGS

John Keats 1819
Ode on a Grecian Urn

1

Thou still unravish'd bride of quictnest,

Thauj’oszer-child of silence and sfow time,
Sylvan historian, who canst thus express
A flowery tale more sweetly thaw ouy rhyme;
What leaf fring'd legend kaunts aboyt thy shape

Qf deities or maortals, or of both,

In Tempe or the dales of Arcady?

What men or gods are these? Whay maidens loth?
What mad pursuil? What struggle to escape?

What pipes and timbrels? What wild ecstusy?

.. THE
O7HER _RICH IN
INV/ISIBLE

EASURES,

SENSES, EMOTIONS,

SPIRITUALITY,
PHIEQSOBY. .

VISIBLE...

FIRST STANZA OF KEATS' POEM.

PICTURES
AND WORDS,
ONCE TOGETHER
N THE CENTERQOF
QUR 1CONIC
ABSTRACTION
CHART, HAVE AT
FHIS PORNT
DEIFTED TO
OPPOSITE
754y
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IN A WAY, PICTURES
AND WORDS HAD REACHED
THE END OF A 5,000 yeaz
SOURNEY. IF THEY WERE
10 CONTINVLE MOVING,
WHERE COULD THEY
GOF

PIETURE PLANE

%

MEANING

AVIERESSION/ S
SENT WESTERN ART

IMPRESSIONISM, WHILE IT COuLD B¢ THOUGHT oF

AS THE FIRST ODERN MOVEMENT, WAS
4 % OF THE QLS THE

MORE A ¢z Mineazions

L TIMATE Sr170 OF LiGa7 AND COLOR

SOON AFTER CAME THE EXFLOSION 7
EXPRESSIONISM, FLITURIS'

DADA, SURREAL s,

FAUVISM, CUBISM.

ABSTRACT EXPRESSONISM,
NEO-PLASTICISM

CONSTRUCTIVISM.

EVERY WHICH
WAY ByT
GACKHARDS

STRICT REPRESENTATJONAL STYLES
WERE OF LiTTLE IMPORTANCE Tg THE
HOOLS. aZeren~ 770N, BOTH
ICONIC AND NONV-1CONIC MADE A
SPECTACULAR COMERACK

ANDON ON THE ISLANG OF

OF "A SUNDAY AFTE]
SEURAT,

FACSIMILE DETAIL
GRANDE JATTE" BYGEORGES

LA

FACSIMILE DETAILS OF PCRTRAIIS By PICASSO),
LEGER AND KLEE,
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MONORIAN A LA McCLOUD.

ARTISTS HEADED LFPHARD
10 THE SLMMy7 OF THE PICTURE
PLANE, WANTING NEITHER
RESEMBLANCE NOR EXTERNAL
"AMEANING.”

BUT THE MAN THRUST WAS A RETURN

TO MEANINVG N ART, AAay FROM

reSEMBLANCE, BACK TO THE REALM OF
IDE,

COLLO@LNAL, STYLE.

Fohw Bpate ELTH)
Ode on a Grecian Urn

i

Thov eolt unravithd bride of quizingsi.
Thou fartersckild of silerce and slow Bt

Syivan hastarian, who canst thus exprese

A flowgry tele more sweesdy thar our shyme:

Whay leaf Jring'd Tegend baunts aboul thy shapr -
Of deities o1 martali-or of bothi,,

*, InTempror the daley af An_t.:"!,-!

L Aheiel Wit mardens Ioe. -

ey g
R

5 "_é:.-

Walt Whitmoen 189¢

RESEMBLANCE MEANING
MEANWHILE, THE WRITTEN WORD WAS IN PROSE, MEANING" WAS
ALS0O CHANGING. POETRY BEGAN LANGUAGE YWAS NOT ABANDONED
TURNING APyAY FROM THE ELUSIVE, BECOMING EVEN MORE By ANY MEANS,
THICE-AGSTRACTED LANGUAGE QF OLD DIRECT, CONVEYING BLUT AUTHORS
|, TOWARD A MORE D/RECT, EVEN 1 MEANING SUMFLY WERE DEFINITELY
$ AND QLIVCKLY. MOVING LEFT--

QORISR

Facing West from California’s Shores

Facing west, from California’s shores,
Inquiring, tireless, seeking

what is yet unfound,

1, a child, very old, over waves, towards the
house of maternity, the

iand of migrations, look afar

4 ook off the shores of my Western 524, the
A circle otmost circled:

d For starting westward from Hindustan,
from the vales of Kashmere, from Asio,
from the north, from the God, the sage,
and the hero, From the south, from the

{ flowery peninsulas and the spice islands,
Long having wandered since. round the
earth having wandered,

Now | face home again,

very pleased and joyous;

(But where is what | started for,

so long ago?

And why is it yet unfound?)

SN RSN

e

S

»

MORE LIKE
PICTURES.

7

«- AND HEADED FOR

A COLLISION!

RESEMBLANCE MEANING

1417
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Portrait de TRISTAN TZARA

par

FRANCIS PICABIA

THE 1

WORK OF
LDADASSTS,
FUTURISTS

AND VARIOUS
INDILIRLAL
ARTISTS OF PARFUME

THE FRONTIER
BETWEEN

AND
MEANING £,

MoTs varemises

FEEATESuinEES

aanytavs

HYSVEYY TV

DADA POSTER FOR THE PLAY
"THE BEARDED HEART"

WHILE SOME ARTISTS ADDRESSED THE
IRONIES OF WORDS AND PICTURES

PAINTINGS INCREASINGLY TUOK ON AEAL - ONS

WMECLIC, EVEN CAIZ/GPAPH/C
MEANINGS..

FACSIMILE OF "ORIENTAL SWEE TNESS® (1938} BY PAUL KLEE.

MCCLOUD / SHOW AND TELL 705




AND W POFLLAX CULTURE

THE

TWO FORMS COLLIDED

AGAIN AND AGAIN WITHOUT
ANY PRETENSES OF A/6H ~ART.

L4 ™ /) ")(”333%

NOWHERE IS THIS COLLISION
MORE THOROUGHLY EXPLORED THAN
THE MODERN COMIC. AND TS

NOT A RECENT OBSESSION.

LET'S
GO BACK TO
THE EARLY (800
BEFORE ANY OF
THIS HAPPENED,
WHEN WORDS AND
PICTURES HAD
DRIFTED AS FAR
APART AS

UP TO THAT POINT,

ELROPEAN,

BROADSHEETS WAD OFFERED REMINDERS
OF WHAT WORDS AND PICTURES COULD
DO WHEN COMBINED.

BUT AGAIN IT WAS RODOLFHE
FOPFFER WHO FORESAW THEIR
INTERDEPENDENCY AND BROUGHT
THE FAMILY BACK TOGETHER AT LAST.

. (_,gE.t—‘flt.l AnUERTIS

Lo\

!

& )?51
TN

3)

@ L7

S
X %

o

4 FaoR A TUTOR,, AND AMALL APPLY coRk THE DY,

c-

I'M SURE THAT
THESE 1DEAS WERE
THE FURTHEST THING

FROM TOPFFER'S
MIND WHEN HE
PUT PEN TO
PAPER--

--BUT THE FACT
THAT THE MODERN
COMIC WAS BORN
JUST AS ART AND
WRITING WERE
PREPARING TO
CHANGE DIRECTION
1S AT LEAST
JNTRIGUING.

AND PERHAPS THIS
COMMON THREAD OF
LINIFICATION
DID GROW OUT OF
A SHARED INSTINCT
OF THE DAY...

AN WSTINCT
WRICH SAID THAT
WE HAD REACHEDR
THE END OF A LONG
JSOURNEY AND
THAT IT WAS TIME
AT LAST TQ AEAD
FOR HONIE.

THAHSLATION BY £. WIESE.

149
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UNFORTUNATELY FoR TS A SOAX, T TeLL
« NG SOONER HAD WHAT THE AL MY TWO-YFAR-OLD
THE FINE ARTS REDISCOVERED |- e EAWWERCAN PAINT J-T0
THE LINK BETWEEN WORDS £ - Zr BETTER THAN XA A -
AND PICTURES -~ AR T N -2
g : T Do
TT y : PEQPLE
il el SN
i - N FOR
STTELF BECAME ey - i - M #15??

q A
VIRTUALLY ¥ ~ I {
A VCOMFREHENS 18L& «g W lf \ .j
W TO THE AVERAGE /7, 5T ] e
- VIEWER/ L (T I =%
*‘ - ‘% )
(R
17

i "" _:/
{

UBLIC'S PERCEPTIONS OF
ITING HASN'T CHANGED
ARTIST WISHING TO DO IN OTHERS
M LASMG WORDS AND AND N
CONTEND YWITH THIS THEMSELVES..
ATTITUDE,

Thou still unravish'd brids
Thou foster-child of siley
Sytvan historian, who cans
A flowery tale more sweetl
What leaf fring'd legend h
Of deities or mortals, or
In Tempe or the dales
What men or gods are th

What mad pursuit? Whay
What nines gud ffmh;gh.

FACE - 55~ 225
- “ ONENOSE. wp :
ONEMOUTH.  anZdt”

T HAS, ANYWAY. 150

*NOT AS MUCH AS WE LIKE O
TN
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THE AET FORM OF
COMICS 15 MANY CENTURIES
OLD, BUT IT'S PERCEIVELD
AS A RECENT INVENTION

AND SUFFERS THE CLIRSE

OF AZL NEW MEDIA,

THE CUKSE OF
BEING JUDGED BY
THE STANDARDS OF

THE OLb.

EVER SINCE THE INVENTION OF THE
WERITTEN WORD, NEW MEDIA HAVE
BEEN AM/SLNPERSTOOL

CAREELL,
JACOB! IF YOU
KEEP DOING THIS,

YOUrLL STOP
USING YOUR

= FAR TOD MANY COMICS
CREATORS HAVE NQ HIGHER GOAL
THAN TO MATCH THE ACHIEVEMENTS
OF OTHER MEDIA, AND VIEW ANY
CHANCE TO WORK IN OTHER
MEDIA AS A S7E7 LIP

EACH NEW MEDIUM BEGINS ITS LIFE
BY IMITATING TS PREDPECESSORS.
MANY EARLY MOVIES WERE LIKE
FILMED $74GE PLAYS, MUCH EARLY
TELEYTS/ON WAS LIKE RADIO WITH
FICTURES OR REDLCED MOVIES.

AND AGAIN, AS LONG AS WE VIEW
COMICS AS A GEMEE OF WRITING OR
A §7YLE OF GRAPHIC ART THIS
ATTITUDE MAY VEVER DISAPPEAR.

151
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WORDS AND PICTURES IN
COMBINATION MAY NOT BE My
LDEFINITION OF COMICS, BUT
THE COMBINATION HAS HAD
TREMENDOUS INFLUEMCE
ON TS GROW 7.

used with a singuly;
Juxtaposed pictorigl
images in deliber&fg)
intended to convgT
and/or to progyf}]
respanse in

AND JNDEEL WORDS
AND PICTURES HAVE GREqT
POWERS 70 TELL STORIES

WHEN CREATORS FULLY 3IQGRAPHY

EXPLOIT THEM EO77 A

POETRY

SOCIAL
ALLEGORY

ADAPTATIONS

STREAM

SEQUENTIAL
ART

A HUGE RANGE OF
HUMAN EXPERIENCES
CAN BE PORTRAYED
IN COMICS THROUGH
EITHER WORDS OR
PICTURES.

DADA
HORROR .
SURREALISM

HISTORICAL
FICTION

FOLK TALES
EROTICA
MYSTERY

RELIGIQUS
’ TQPICS

OF CONSCIQUSNESS
" . BATIRE

AS CHILDREN, WE “SHOW
AND TELL* N TERCHANGEABLY,
WCRDS AND IMAGES COMBINING
TO TRANSMIT A conneTren
SERIES OF /DEAS.

THE
DIFFERENT wavs
IN WHICH WORDS
AND PICTURES CAN
COMBINE IN COMICS
IS VIRTUALLY
UNVEIMITED

A5 A RESULT--AND
DESPITE ITS MANY
O7HEL POTENTIAL
USES -- COMICS
HAVE BECOME
FIRAILY IDENTIFIED
WITH THE ART QF
STORYTELLING.

AND
S0 FAR, WE'VE
ONLY SEEN THE
7IP OF 7HE
ICERERGS

TO BREAK IT
DOWN INTO
SOME DISTINCT
CATEGORIES,
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THE (WITED STATES
FIRST, CONVSTITUTION WAS
WE HAVE THE &D{%PTED BY/T}}E A'
C“O"‘M%& A"T!Ioﬂgc WE STUMBLED BACK TO THE o Lo
M BINA TIONS, APARTMENT SHORTLY BEFORE e N s
DAWN, VOMITING EVERY 20

HLUSTRATE, BUT DA, _
DONT SIGNIFICANTLY :
ADD T0 A LARGELY

THEN
THERE ARE

PICTURE SPECIFC

COMBINATIONS
WHERE WORDS DO
LITTLE MORE THAN
ADD A SOUNDTRACK

TQ A VISUALLY
TOLD SEQUENCE,

AND Blrr THE CAPTAIN'S MIGHTY
OF COURSE %%%/SSEJ' /7S INTENDED
DUO-SPECRC : .
gﬂ(\#&s IN WHICH
H WORDS AND
PICTURES SEND GRIM-FACED,
ESSENTIALLY GEORGE LIFTED
THE SAME HIS LOLLYPOP.
MESSAGE:

. THOUGHT AMY.
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HOW D'¥A
g ‘ LIKE MY
ANOTHER NEW THREADS,
TYPE IS THE - BABE?
ég;?’ TIvE MY HEAD FEELS
NATION
WHERE WORDS LIKE A J‘MAsgfp
AMPLIEY OR PLMPKIN,
ELABORATE ON S
AN IMAGE OR
VICE VERSA. -
IS THIS THE
SAME mrrEe ||
OF MY YOUTHT

N o\ . il
copﬂmééﬁé AALKED 1O | ["842Ly DID. | | THE 7887 mEsii7s CAME
WORDS AND PiCTUl’EES EHL YETY £ BACK. ALL NEGA77VE "
SEEM TO FOLLOW - At '
VERY DIFFERENT : S R
COURSES--WiTHOUT/ ; /L
INTERSECTING.

b
FEPPER. ? ‘1 MILK. '] BUTTER,

cereaL.| [l . 59..M_...

NP | LisHT BULBS.'

STILL
ANOTHER
OPTION IS THE
MONTAGE
WHERE WORDS
ARE TREATED
AS INTEGRAL
FAR7S OF THE
PICTURE.

MCCLOUD / SHOW AND TELL ™1
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PERHAPS
THE MOST
COMMON TYPE
QOF WORD/PICTURE
COMBINATION
13 THE IN7ER~
DEPENDENT,
WHERE WORDS AND
PICTURES GO
HAND IN HAND
TO CONVEY AN IDEA
THAT NEITHER
COULD CONVEY

ALONE
I ASK YOU,

DOES THIS GUY'

LOOK LIKE A
cEQ. TO
Yo 7=

“AND JUST GLAESS WHO DROVE UP IN
BOB'S TRUCK AN HOUR LATERf”

-AFTER COLLEGE, I PURSUED
A CAREER IN HIGH FINANCE™

GENERALLY

INTERDEPENDENT
COMBINATIONS AREN'T
ALWAYS AN SGLAL
BALANCE THOUGH AND
MAY FALL ANYHYHERE
ON A SCALE BETWEEN
TYPES ONE AND TWO,

SPEAKING, THE MORE
IS SAID WITH WORDS,
THE MORE THE PIC TURES
CAN BE FREED TQ GO
EXPLORING AND
VICE VERSA.

155
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= C
IN COMICS AT ITS BEST, LA
WORDS AND PICTURES ARE LIKE o
o

o\ PARTVERS IN A DANCE AND

WHEN FOJH PARTNERS TRY TO LEAD, |
%) EACH ONE TAKES TURNS
(2

THE COMPETITION CAN SL/EVELT
- THE OVERALL GOALS...

S LEADING.

74

o’
= {i

...THOUGH A LITTLE 2L AYFL/E BUT WHEN THESE PARTNERS
COMPETITION CAN SOMIETIMIES EACH ANOW THEIR ROLES--
PRODUCE FN/OYABLE RESULTS.

——COMICS CAN MATCH ANY OF THE
ART FORMS IT DEAWS SO MUCH OF

-~AND ITS STRENGTH FROM. ]

SurrorT | ! | \\\

EACH
OTHER'S
STRENGTHS--

W
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P ;
wHEN PICTURES carey THe weiHT | T LET'S SAY T SHOW YOU A
OF cm’grry M A SCEME, THEY FREE il WOMAN WALKING ACRGSS THE
WORDS TQ EXPLORE A WIDER AREA. Uit STREET IN THE RAIN, BUYING A
IM PINT OF ICE CREAM AND EATING

1!211'.1rh, IT IN HER APARTMENT--

-~ALL N
PICTURES.

|
. \‘
%
i

YL
SN0
TN

.3-.-.’1?':. ;

SR
Y

% :
o,

NN

T Ly
7 A !
z )
P71 07 R b i L T L N
TSR T
e oy

Al il
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T 7o
oY,

e
I3y §18
| Tine

aiL

WHEN A SCENE SHOWS YOU ALL
YOU "NVEED” TO KNOW, LIKE 74/F ONE,

THE LATITUDE FOR SCRIPTING
GROWS ENVORAOLISLY

1 MAY BE ALONE
LIKE TH|S FORMA
VERY.LONG TIME . IT CouLD

BECOME AN
INTERNAL
MONOLOGLE,

(INTERDEPENDENT)

PERHAFPS SOMETHING WILDLY
INVNCONGRL/OLRS

MIISSION CONTROL, MISSION
CONTROL, DO YOLr REALD At 7"

( PARALLEL)

MAYBE ITS ALL JUST A BIG
ADVER7ISEIMENT

L T R Yo

YOULL
THE TASTE!

S g /7 S8

Ly JA Sbofe S TeT N

OR A CHANCE TO RUMINATE ON
EROADER TOFICS.

THIS IS THE
WAY THE =
WORLD EMDS, ~— £

THIS 1S THE —-JI
WAY THE ]

(INTERDEPENDENT )

(INTERDEPENDENT )
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THE WORDS
~ OF A SEQUENCE,
EALLY JAKE OFF

N THE O7HER HAND, 1T
LoCK IN THE MEAIVIN
LHEN THE PICTURES CAN R

I CROSSER THE
STREET 1Q THE
CONVENIENCE STORE.
THE RAIN SOAKED

INTO MY BOOTS.

K ME UP. T SAID

E CLERK TRIED TO PIC
§ CREEPY LOOK...

TH
W”K& HE GAVE ME THI

NO

AN HoUR. |

-~ AND FINISHED 1T ALL N

1 WENT BACK TO THE
APARTMENT--

159
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NOW, ONE COuLD
g JUST COMEINE THE =-BUT WHAT
oy aTs = 3 PICTURES EROM PAGE ARE SOME O7THER
O e ] 157 WITH THE WORDS OPTIONS 7
% FROM PAGE 159 -

THE CLERR 1y D POk wp Lp 3 SO
AL PNANRS WY

ED *
AT ME Ting Cxproy 100

1 WINT Back m e B -+ AND FINKMED IT At 15 AN HOUR

APRETMVENT- -
Z Amue‘
AT Litr

OF MOVE TOWARD GREATER.
LEVELS OF ABSTRACTION OR
I CROSSED THE IF THE EXPRESSION,

SovvenncE srore, | ARTIST
THE RAIN SORKEC WANTS TO,
INTO MY BOOTS. HE/SHE

CAN NOW ‘

THE CLERK TRIED TO PICK ME UP. T SAID
SHOW ONLY ME THiS e
FMGMENTS 1 ?J’:’A‘\"p‘. HE GAV IS E! PV I.
OF A S (=T )

SCENE.

( WORD
SPECIFIC)

CAMPLIFICATION )

PERHAPS THE ARTIST CAMN GIVE us
SOME IMPORTANT EMOTIONAL OR SHIFT AHEAD OR
INFORMATION. BACKWARDS IN TIME.

I WENT BACK TO THE |/ / —_—

APARTMENT- - : -
BT : ALONE
gIR SN AT LAST.| 4

~~AND FINISHED (T ALL IN AN HOUR.

{ wWorp SPECIFIC )

MCCLOUD / SHOW AND TELL 717




THE MIXING
HE PICTURE PLANE - == OF WOQRDS AND
HOWEV : PICTURES & MORE
A |.4a2cHEMY THAN
SCIENCE.

THINGS, THEY'RE
ALL ZETIMATELY
BEST LEFT 1O
THE CREATOR'S
INSTINCTS. /.

RESEMBLANCE

OWERFUL MAGIC
™ CENTURY, TOG!,

o
'%

£1S OF THOSE F/RS7 BUT WE HAVE SOME P
HAVE BEEN LOST RIGHT HERE IN THE 20
4 7 THE RICHNESS OF

SOME OF THE SECKE

ALCHEMISTS MAY
IN THE ANCIENT PAST. _ .

] P ] MODERN LANGUAGE IS

A AN /RREPLACEABLE

HEN TO TELL WAS
TO SHOW -

THIS 1S AN EXCITING sTiLl, I DO FEEL A
TIME TO BE MAKING CERTAIN VAGLE
COMICS, AND IN LONGIMG FOR THAT
MANY WAYS T FEEL TIME QVER 50
VERY LLCKY 10 CENTURIES AGC -~
HAVE BEEN BORN

WHEN LT WAS.

-—AND TO SHOW
WhaS TO 7ELL.
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